THE  SOCIAL  APPROACH               405

you, and challenges you to deliver your approval. If you refuse
to applaud when he waves the flag, you will be denounced
as unpatriotic, if you smile when he rolls his eyes piously to
heaven, you will be branded as irreligious 5 if you yawn when
he sings of home with a sentimental tremolo in his voice, this
argues that you are, by your own confession, a heartless son, a
faithless husband, an unnatural father/ True art refuses to
submit to such a hold-up; in its own name, and in the name
of the ideals thus prostituted. This rejection requires courage:
it is far safer to be enthusiastic or indignant, outwardly pious
or properly tearful with the crowd. Cordelia refused to turn
her filial love into a stage performance: she was not under-
stood.

But there is a problem more complex than that of Kitschy
and on a higher plane. One may refuse to borrow, yet be
ready to lend. Art may spurn the success that goes to the cause,
not to the art$ but can it not legitimately come to the aid of
the cause? For the clearness of the argument, let us present the
two attitudes with a definiteness they seldom offer in real life.
On the one hand, we find the Gospel of Usefulness. The first
test applied to anything should be: "What is it good for? What
does it mean? What purpose does it serve?" Obviously, that
purpose need not be grossly material: the utilitarians do not
propose to abolish all music and all statuary. But there must be
some clear gain: art must be relaxing like a warm bath, or brac-
ing like a cold shower, or, and above all, "elevating." If it does
for us none of these things, it is futile and stands condemned.
"If it attempts any of these things," say the upholders of art
for art's sake, "it becomes business, hygiene or education, and
ceases to be art."

The utilitarian attitude is sometimes called philistinism. Like

1 The non-artistic means used by Kitsch are not necessarily borrowed from
virtuous sources. As we have noted, Kitsch is all the more Kitsch when it ap-
peals to the gorgeous, the cryptic, and especially the meretricious. It is well
known that Art, in certain publications and spectacles, and in the works of
Pierre Louys, is only a diaphanous veil for pruriency: Kitsch of an aggra-
vated kind.